Jonathan Wall; Metronome Study for String Quartet.

Each player in Metronome Study uses a digital metronome set at a tempo independent
from the other players.

The first violin’s metronome is set at 126 bpm.
The second violin’s metronome is set at 112 bpm.
The viola’s metronome is set at 88 bpm.

The cello’s metronome is set at 72 bpm.

The composite rhythm of the four parts is roughly 100 bpm; however, the musicians
should be careful to synchronize only with their own metronome.

The violist cues the beginning of the piece, as the four metronomes must start
simultaneously. Players should wear headphones until the end of the piece, where the
metronomes become audible.

Since the players are not coordinating their rhythms, a more open layout may be useful
to avoid unwanted synchronization.

The notated meter is used only for timekeeping and should not be accented in any way.
Playing should be at a moderate volume and without much vibrato throughout.
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Metronome Study (Violin 1)
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Violin 2

Metronome Study
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(viola cues metronomes to begin piece)
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Metronome Study (Violin 2)
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Metronome Study (Viola)
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Metronome Study
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Metronome Study (Cello)
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